10 THE CUTTING OF AN AGATE
IV
Realism is created for the common
people and was always their peculiar
delight, and it is the delight to-day of all
those whose minds, educated alone by
schoolmasters and newspapers, are with-
out the memory of beauty and emotional
subtlety. The occasional humorous real-
ism that so much heightened the emotional
effect of Elizabethan Tragedy, Cleopatra's
old man with an asp let us say, carrying the
tragic crisis by its contrast above the tide-
mark of Corneille's courtly theatre, was
made at the outset to please the common
citizen standing on the rushes of the floor ;
but the great speeches were written by
poets who remembered their patrons in the
covered galleries. The fanatic Savonarola
was but dead a century, and his lamenta-
tion, in the frenzy of his rhetoric, that every
prince of the Church or State throughout
Europe was wholly occupied with the fine
arts, had still its moiety of truth. A
poetical passage cannot be understood
without a rich memory, and like the older
school of painting appeals to a tradition,
and that not merely when it speaks of